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The Kobe International Flute Competition
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Kizo HISAMOTO, Mayor of Kobe

SAER Y (AT TR S Az T4 11 Il s
TI—=tarz—iv] ix, WA - REBERER S
EDHHEICH2D, FEIEFBICHLL TAE
726 L TN 2RO TRV, Bk
WS ERDFE L

INV— bR I LOEELRERDIITHRDOEDL
RED LIFEH L, Rarvs—Vvafo THI12
H259H 14 HEToORK2H5HM, [KOBE
T 2025 2B L. TN 50 AArbh 1T 200 &
BZHAXRY MHPEYIET o, RIS EE S
LHITHERERR, FAEFT T, Fu - 7Mbb IEL
DJ &L, fE o F bk cling Lz,

Y7 = VIR 41 o FE & Hilsh S 357 %0
INFEDSH V) TR Z EM L7239 D% E 7V —
TAAMPHEIZEY, HEEBEwEVwE L7,
Ky S n7-BICik, RO IR T ERE
B LATOW T 22 ERWET,

HBHE L DHHERTOT 7 b)) —F R FH
SMEICIN A, 8 K¥ 234D 4 v & — A5G
BELZ TN L, HuitRoOERLH Y
L7z BERDPODE KBTI EVIZLZE, Hi
PR —R— 127 7 7EMITL 5 ABBNE
KOUBERO ) BTSN &y DX ) HFLE
L ETFEd,

MPEZEEOEBLIC LD, WA E DD %d) A
—RRE HH, RIEKECIT T, [7Vv—b0F
LA ] o)) & EINAMNCRAE L 5hd X9,
FlEmEBEHROTHBLEIHHZHVET LB
[ LAY R Uy =

The 11th Kobe International Flute Competition, held in
Kobe for the first time in eight years, coincided with the
30th anniversary of the Great Hanshin-Awaji Earthquake.
This milestone offered a deeply meaningful opportunity
to reflect once again on how music has continued to bring
hope and vitality to our city.

With the aim of enlivening Kobe through the power
of music, including the flute and many other genres, the
Competition served as the core of the “KOBE International
Music Festival 2025,” presented over two months from July
12 to September 14. More than 200 events were held at over
50 locations throughout the city, featuring world-renowned
musicians, local performers, and students alike. Regardless
of professional or amateur status, many took to the stage,
filling Kobe with music.

This year’s Competition received 357 applications from 41
countries and regions. Thirty-nine young flutists who passed
the preliminary screening gathered in Kobe to demonstrate
their exceptional skills. I believe that all who attended
greatly enjoyed the performances of these remarkable
international talents.

In addition to the contestants’ outreach activities at
local schools and their participation in the music festival,
23 student interns from eight universities and colleges
contributed greatly to the operation of the Competition,
demonstrating the active engagement of the younger
generation. I would also like to express my sincere
appreciation for the generous support extended by the
business community, including the celebratory reception for
the prizewinners hosted by the Kobe Bunka Mother Port
Club.

As Kobe Airport further expands its international network,
our ties with the world continue to grow stronger. Looking
ahead to the next Competition, we will continue to promote
Kobe as a “City of the Flute” both within Japan and abroad.
I kindly ask for your continued support and cooperation as
we work to further enhance the appeal and impact of this
cultural initiative.

1L MEERE7V—raryr—) EEFEER
The 11th Kobe International Flute Competition
Management Committee
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Hiroaki KANDA, Chairperson
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Since its inauguration in 1985, the Kobe International
Flute Competition has built a distinguished 40-year history.

Reflecting on its past, the competition has overcome
what could be described as three major crises — the Great
Hanshin-Awaji Earthquake, the question of whether
the competition should continue, and the COVID-19
pandemic. Thanks to the passion of young flutists aspiring
to compete, the commitment of those involved in organizing
and managing the event, and the generous support of
many who have believed in its value, these challenges
and difficulties have been overcome. The competition has
successfully continued to grow as one of the world’s foremost
flute competitions.

This year, 357 applications were received from 41 countries
and regions. After careful selection through video screening,
39 outstanding flutists gathered in Kobe. Their remarkable
performances, held from August 29 to September 6, were
enjoyed not only by audiences at the venue but also by
viewers around the world via online streaming. We are
delighted to have once again introduced outstanding young
musicians from Kobe to the global stage.

The Kobe International Flute Competition also strives to
serve as a bridge between music and the community, as well
as between Kobe and the world. Through initiatives such as
student internship programs supporting the competition’s
operations and school-visit concerts by participating flutists,
we have continued to foster international and cultural
exchange. These efforts, which enhance the competition’s
social and cultural significance, remain an important part of
our mission.

Finally, I would like to extend my sincere gratitude to all
those who have offered their support and cooperation to this

competition.
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B / Overview

I I I Competition Overview

Established in 1985 and held every four years, the Kobe International Flute Competition (KIFC) is committed
to providing young promising flutists from around the world the opportunity to launch their professional career
on the international stage while enhancing international cultural exchanges and friendships through music. In
addition, the Competition aims to promote cultural enrichment of our community in Kobe through music. The
KIFC is one of the rare competitions in the world dedicated solely to flute, becoming the first Japanese member of
the World Federation of International Music Competitions in 1987.

Venue

Kobe Bunka Hall, Medium Hall

Schedule

First Round

August 29 Fri, 2025 11:00 AM / August 30 Sat, 2025 11:00 AM
September 1 Mon, 2025 11:00 AM / September 2 Tue, 2025 11:00 AM

Second Round
September 4 Thu, 2025 10:30 AM

Final Round & Awards Ceremony
September 6 Sat, 2025 1:00 PM

Exhibition Concert

September 7 Sun, 2025 2:00 PM

Eligibility

The Competition is open to flutists of all nationalities born between 1992 and 2009
(between the ages of 15 to 32 as of December 31, 2024).

Prizes

Ist prize: JPY 2,000,000 and Certificate of Merit

2nd prize: JPY 1,000,000 and Certificate of Merit

3rd prize: JPY 500,000 and Certificate of Merit

4th to 6th prizes: JPY 200,000 and Certificate of Merit
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FHEZERE  Jury Chairperson
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REMOFMFERELEBL, MEICESTTV—T 1 AN E
B RS0 b BB LWHEBE AR HEL ChELZ. L
THR L EEREDZOMBE R LT MRZ0IR, FICH
WEBETHERAUNZARE T A 0BRITbH o728 B
5. WD D72 WHEN S, BAEOBFITRVIZHTFHIC
1370 FL722%

AV —VOERIWRHBEE-HTTH, T M
DD OIIFHOME R EME, TR EITH I
ST HRENALET T, MR EIREM R o¥E#ED, [
THRWHT] 0BT, arr— a2l #zoh53
EMATHBIERAVZLET,

Rl#AZHE  Vice-Chairperson

HA 7))V — M4y &5 Chairperson, Japan Flutists Association

All the flutists who passed the rigorous preliminary screening and
gathered in Kobe delivered wonderful performances that exceeded
our expectations. I believe that the audience and jury members alike
were able to enjoy their playing thanks in no small part to the official
pianists, who provided unwavering support with a consistently high
level of musicality. With so many outstanding performances, we
found ourselves greatly challenged when making our decisions.

While the performers are, of course, the central figures of the
Competition, ensuring that the event runs smoothly requires
meticulous preparation and the ability to respond appropriately to the
unexpected. I would like to add my heartfelt appreciation to the Kobe
Cultural Foundation, whose excellent work made it possible for the
Competition to proceed successfully.
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75 v AENAE R HRRE Principal, Orchestre National de France

It was a true honour and joy to serve as Vice-Chair of the Jury
at the 11th Kobe International Flute Competition. I warmly
congratulate all participants for their remarkable commitment, focus,
and dedication. Preparing for such a demanding competition requires
not only musical maturity but also inner discipline, a rare ability
to slow down, to listen, and to cultivate patience and constancy in
today’s fast-moving world.

Competitions of this high level are profoundly meaningful in a
musician’s life, not only for the outcome, but above all for the process
of preparation, devotion, and self-discovery they inspire. They
nurture discipline, awareness, and the ability to channel one’s energy
with purpose. I encourage future candidates to prepare with precision,
enthusiasm, joy of playing, and respect for the music they perform,
for such dedication leads to true artistic and personal growth.

My heartfelt thanks go to the pianists, true partners to every
contestant, to the Kobe City Chamber Orchestra, and to the entire
organising team for their professionalism, kindness, and care.

Finally, I wish to express my sincere gratitude to the City of
Kobe, a city open to the sea, whose calm and welcoming spirit offers
musicians the ideal environment for inner reflection and focus,
allowing them to face such demanding challenges from a place of
serenity. I also thank its Mayor and all sponsors for their unwavering
support of young artists and their belief in the enduring power of

music.
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FayE)V VT - g b 2=V H K HdZ  Professor, Robert Schumann Conservatory Diisseldorf

VF—F + ZT4 A =T VIV Renate GREISS-ARMIN

A —IWVAN—THEHKE JEHIZ  Former Professor, Karlsruhe University of Music

TA4EY— * Ny F YA Timothy HUTCHINS

EV M)A —VREEER B2 Principal, Montreal Symphony Orchestra

PHHE EH  Hiroaki KANDA

NHK 2% %EH] HE28%  Principal, NHK Symphony Orchestra
W= R K% % Professor, Toho Gakuen School of Music

TYFEVTP e Y=N—2FE} Andrea LIEBERKNECHT

i

L UYL HBIRS #IZ Professor, University of Music and Theatre Munich

TYFVT « XV Y7 Andrea OLIVA

HoF - FoF =) TENLT AT I—EEN HERE Principal, Accademia Nazionale di Santa Cecilia Orchestra

FEF  Meixiang PIAO

iR R BEREBE #0%  Professor, Shanghai Conservatory of Music
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Preliminary Screening Jury Member
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Hiroaki KANDA, Hideaki SAKAI, Yumiko SAKUMA, Hidenori TAKEBAYASHI, Junzo HOSOKAWA
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Mirna ACKERS
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Franziska Anne FUNDELIC

. 5 fif. 247% / Age 24

=Ry RINVE B R FX—v e 7N—F
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Age as of August 29, 2025
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3075 /Age 30 2875 / Age 28 273 / Age 27 3075 /Age 30
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I I I [« MR 0% E 3L % E . Number of Applicants and Contestants by Country/Region

W % #
- Mg ISR BHKBRH
Country * Region Applicants Approved 1 REHR : 2 REBA A R
1st Round 2nd Round Final Round
1 AA Japan 62 7 7 2 1
2 [ Republic of Korea 62 3 3
3 il China 52 5 5 1
4 FAY H A E United States of America 21 4 4 1
5 B Taiwan 19
6 a7 Russian Federation 18 2 2 1 1
7 A%) 7 Iraly 17 5 5 2 1
8 ARA v Spain 15
9 FAY Germany 10 2 2 1 1
10 FwEH NV Portugal 9
11 e Hong Kong 7
12 TIVA France 6
13 NYFHY— Hungary 5
14 FERES United Kingdom 5
15 HE—=FVF Poland 4 1 1
16 ZnR=7 Slovenia 4 ) | | :
17 AA A Switzerland 4 1 1
18 *—=2+7Y7 Australia 3
19 rar7 7 Croatia 3 1 1 1 1
20 T4V IVEF Finland 3 1 1
21 AAT TV Israel 3 2 2
22 A¥va Mexico 3 1 1 1
23 INYz— Norway 3
24 —a—J—=IVF New Zealand 2
25 A=A T Austria !
26 VX — Belgium 1
27 TIIN Brazil 1
28 HFX Canada 1
29 7Y Chile 1 1 1
30 Fea Czech Republic 1
31 Fr=—7 Denmark 1
32 XYy Greece 1
33 ENVDZES 53 Honduras 1
34 BFETAEY Kazakhstan 1
35 Jter Latvia 1
36 xXIUX Netherlands 1 1 1 1
37 W—==7 Romania 1
38 M7 7% South Africa 1 ) :
39 AV=—Fv Sweden . )
0 x4 Tailand 1
41 rva Turkey 1
AF Number of people 357 40 39 12 6
sat SFEAER Avg. age 25 25.6 254 24.6 24
Tocal 4D () Youngest (age) 15 17 17 18 18
+ HB3E Country * Region 41 18 17 10 6
* Mg, Region * AR E 40 4D L, 14 HEGFER,
e - HIEUREEE L LT, Country/Region refers to nationality. Of the 40 approved participants, one withdrew.

SOBZE A B Listed in descending order of application.
SCTIYAERNE. 2025 4E 8 H 29 HIz3 U B4ER T3, Ages as of August 29, 2025
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I I I Collaborating Artists

In the First and Second Rounds, the official pianists accompanied the contestants, while in the Final Round, the Kobe City

Chamber Orchestra performed together with them. All the artists communicated closely with each of the contestants and

delivered exceptional performances that embraced and enhanced each performer’s unique musical expression.
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Naoko ISHIBASHI

After attending Toho Gakuen Music High School, Naoko Ishibashi graduated from Toho Gakuen College Music Department. She
received a special award for her outstanding performance as an accompanist of the flute section at the 82nd Music Competition of Japan
and the Best Accompanist Award at the Biwako International Flute Competition. She has performed at recitals and recordings with
musicians in Japan and abroad, and also actively engaged with music festivals in Asia, Europe, and Central America. She has been invited
as an official pianist to various competitions and has been an official pianist for the Kobe International Flute Competition since the 5th
edition.

Tomoya OKAMOTO

Graduating from Kunitachi College of Music and completing a master’s degree at the same college and then from CRR of Paris with an
advanced graduation diploma, Tomoya Okamoto has performed as a soloist and ensemble pianist with renowned musicians worldwide
and with the Tokyo Philharmonic Orchestra as a guest player. Assistant accompanist for wind and percussion at the Tokyo University
of the Arts and Lecturer for piano at the Kunitachi College of Music. He was awarded the unanimous first medal from the Brest
International Piano Competition, the 34th Kirishima International Music Festival Award, the Best Accompanist Award from the 37th
Kyoto Art Festival and the 21st Yuai German Lied Competition, and the first prize and Yamaguchi Prefecture Governor’s Award in the
chamber music section from the 12th Akiyoshidai Music Competition. He has been the official pianist of the Kobe International Flute
Competition since the 10th edition.

Kaeko SUZUKI

Graduating from the Kyoto City University of Arts, Kaeko Suzuki received the Artists Diploma from Indiana University and continued
her studies in Germany and France. After returning to Japan, she gave well-received solo recitals in Kyoto, Hyogo, and other cities. She
has performed in chamber music with renowned musicians such as Tsuyoshi Tsutsumi, Noboru Uemura, William Bennett, and Trevor
Wye. She plays extensively in Taiwan, China, and the US and was invited to perform at the Celebrate Concert for the 30th anniversary
of the normalization of diplomatic relations between Japan and China. She has been an official pianist of the Kobe International Flute
Competition since the 8th edition.

Madoka UENO

After graduating from University of Music Munich, Madoka Ueno completed the master course in Piano Chamber Music and
Liedgestaltung with the highest honor at the Mozarteum University Salzburg. In 2009/10 she was member of the International Opera
Studio at the State Theater Niirnberg as an opera chorepetiteur and was awarded numerous international competitions. Since 2011, she
has been a lecturer at the University of Music and Theatre Munich. She also plays in flute festivals around the world with renowned
flutists. She also performs as an official accompanist to the Munich ARD Competition, Aeolus Competition, and Larrieu Competition.
She has frequently performed with the laureates and jury members of the Kobe International Flute Competition.

Rie YOGUCHI

After attending the Tokyo University of the Arts, Rie Yoguchi completed a master’s degree in music at the same university. She received
the Best Accompanist Award in the Biwako International Flute Competition four times. While playing as an official accompanist at
numerous competitions, she was awarded the special prize for her performance as an accompanist in the flute section of the 76th Music
Competition of Japan in 2007. She has performed as an ensemble pianist with internationally renowned musicians and has received
overwhelming trust. Performance Researcher of the Department of Winds and Percussion at the Tokyo University of the Arts, Lecturer
at the Showa University of Music and the Showa College of Music. She has been an official pianist of the Kobe International Flute
Competition since the 5th edition.

Kobe City Chamber Orchestra (KCCO)

Founded in 1981 by Kobe City as a chamber ensemble of talented string players, with Gerhard Bosse and Kiyoshi Okayama as music
directors, the orchestra performed with leading conductors and soloists from Japan and abroad. Wind musicians newly joining, the
orchestra was named from 2018 onwards the Kobe City Chamber Orchestra (KCCO). With the world-renowned cellist and conductor
Hidemi Suzuki as the music director since 2021, the orchestra has pursued high-quality ensembles, especially in classical music. As
well as acclaimed performances on stage, the KCCO is passionate about providing diverse programs, expanding access for everybody to
participate in concerts, and helping individuals and communities through music. Associate member of the Association of Japan Symphony
Orchestras.
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1st Prize
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Latest Education University of Music and Theatre Munich

Orchestra Experience ~ Bern Symphony Orchestra
Academy of Bavarian Radio Symphony Orchestra
Verbier Festival Junior Orchestra

Awards 2018 Kalabis and Rizi¢kovd Fund,
Prize for Rendition of Composition by Viktor Kalabis
2017 International Flute Competition Krakéw, 4th Prize
2016 International Competition "Audi Mozart!", 3rd Prize

Participating in the 11th Kobe International Flute Competition was a
truly wonderful experience. This competition had been a goal of mine since
my student years, and I had been dreaming of taking part in it for a long
time. After the last edition, which was held online, being there in person
made everything feel even more special.

The days in Kobe were amazing — the organization was excellent, the
staff were kind and helpful, and the atmosphere among all the participants
was really unique. We spent more than two weeks together, sharing music
and great moments. Winning was, of course, an unforgettable feeling,
especially being able to share it with a friend. 'm deeply grateful for this
whole experience, and I honestly can’t wait to come back to Japan soon for

the next exciting things to come!
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1st Prize
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Latest Education University of Music and Theatre Munich

Orchestra Experience  Lions European Chamber Players
Bundesjugendorchester
Concertgebouw Orchestra Young

Awards 2024 VP Bank and the Liechtenstein Music Academy,
VP Bank Opus Award
2024  Aecolus International Competition for Wind Instruments,
1st Prize, Special Prize and Audience Prize
2024 Eurovision Young Musicians, 3rd Prize

First of all, I would like to say that I felt very honored to have been part
of this competition. It was a long-awaited dream! The competition itself,
despite the great pressure at this almost incomparable level, was surprisingly
pleasant and not stressful thanks to the incredible organization and the
helpfulness of the participants and those responsible for this competition -
apart from the stress on stage, of course ;).

For this reason alone, and not only because of the importance of this
competition, it must be recommended to every flautist and every musician.
I have rarely experienced such a great appreciation for the flute itself,
not only among musicians but also among people both in Japan and
internationally. Being able to get to know this wonderful culture in Japan is

a great privilege and I really appreciate being able to share it with others.
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Latest Education Toho Gakuen College Music Department

Awards 2022 Japan Woodwind Competition, 3rd Prize
2021 KARIYA International Music Competition, 2nd Prize
2018  Student Music Concours of Japan, 1st Prize
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I am deeply honored to receive this award. It was a memorable experience to perform in
the same hall where many flutists I have long admired have appeared, and to meet so many
outstanding musicians through the competition. Although I felt nervous from the first round
through to the prizewinners’ concert, there were many moments when I was able to truly
enjoy performing.

I would like to extend my sincere gratitude to everyone who supported and encouraged
me.

3rd Prize 7 YJF « Y RXZ  Brina UNUK
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Latest Education University of Music and Performing Arts Vienna
Orchestra Experience  Angelika Prokopp Summer Academy of the Vienna Philharmonic
Webern Symphony Orchestra
Slovenian Youth Orchestra
Awards 2024 TEMSIG-Slovenian Music Competition for Youth, 1st Prize
2024 International Music Competition “Citta di Cervignano", Duo Division: 1st Prize
2020 International Online Competition for Young Flutists, 1st Prize
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I am deeply grateful to have experienced the 11th Kobe International Flute Competition, a truly inspiring event that challenged and shaped me as
both a musician and a person. Preparing for this competition was a journey of growth — the program I performed will stay in my heart forever. Before
arriving in Kobe, I often doubted myself and questioned whether I was good enough, but this experience gave me a powerful confirmation that I am on
the right path. Performing at such a high level, surrounded by incredible musicians from around the world, opened many new doors and broadened my
perspective on music and artistry.

My heartfelt thanks go to everyone who made this competition possible, and to the wonderful organizing team for their warmth and care toward all of
us contestants.
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4th Prize 7 VF +2=UY  Anna KOMAROVA
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Latest Education St.Petersburg State Conservatory named after N.A.Rinmsky-Korsakov
Orchestra Experience  musicAeterna Orchestra
Mariinsky Theatre (Temporary)
Russian National Youth Symphony Orchestra
Awards 2024 International Flute Competition Maxence Larrieu, Special Prize
2024 ARD International Music Competition, Wind Quintet Division: 3rd Prize
2023 International Fiirstenau Flute Competition, 1st Prize
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It was my first time visiting Japan, but my second time participating in the Kobe International Flute Competition. Since the last edition was held
online due to COVID-19, it meant all the more to me to perform live this time.

I believe that music is something created anew in every moment on stage, and it is far more important to play for an audience than a camera. I would
like to express my heartfelt thanks to everyone who came to listen. I am truly grateful for this experience, and it was an honor to share my music with

you.

5th Prize TIYVIA AT TV F 7T Yy F  Franziska Anne FUNDELIC
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Latest Education Sibelius Academy

Orchestra Experience  Helsinki Philharmonic Orchestra (Internship)

Finnish National Opera and Ballet (Internship)
European Spirit of Youth Orchestra
Awards 2023  University of Ljubljana, PreSeren Award
2023 International Flute Competition Flauta Aurea, 1st Prize
2021 TEMSIG-Slovenian Music Competition for Youth, 1st Prize
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Participating in this competition has been a dream of mine since I was little, so it was an honour to play on that stage in front of such a jury.

The atmosphere at the competition was very friendly, making it possible to make sincere connections and friendships also with other participants.
Thanks to the great organisation I felt like I didn’t have to worry about anything else but my playing. I also want to mention the amazing piano
accommpanists and orchestra, who were all incredible musicians and extremely kind people.

Performances felt more like playing concerts, as there was always audience besides the jury in the hall; I was very glad to see the locals” enthusiasm!
Their support and energy was very special to me. It felt like I was sharing personal, meaningful moments on stage not only with the jury but also with
my pianists and the amazing audience.
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Latest Education Rice University

Awards 2023 Rice University Concerto Competition, 2nd Prize
2021  Flute Society of Greater Philadelphia Young Artist Competition,
1st Prize



FXaxyx)——+7x}k / Documentary Photo TYEr)—F - Tarin / Outreach Program

III 7Y ) —F + 727 F L Outreach Program

2 KFA., KEX, P FEEZES 2nd Round, Awards Ceremony, Exhibition Concert

20

EIMAREZPOBES/T YN —F - T ursaTid. WEHE
BRETHAOFEKR T LR THERZTToTWET, A&7
17837V —=1b - 7o 7TV THEL, I —VRIGOST
WRL NNV OEFTIV—T 4 X D OFHZRIH Il 5 35 L FE
RROEEZAMLELZ, T0 AHTAS VY FEEEKTO
T — 2L ORHETIE, HBEPHYOTREOED
D HECDVTHED, AEON#MERYE L.

FEHiH 202549 H 5 H (£) Date: Friday, September 5, 2025

The Outreach Program, launched during the 9th Competition, provides
opportunities for contestants to perform in schools and public spaces
throughout Kobe. In this edition, 17 contestants participated in flute
ensemble performances, creating opportunities for local audiences
to experience world-class young flutists up close and to engage in
international exchange beyond the competition venue. Additionally,
during an exchange session with music course students at Rokko Island
High School, contestants shared their experiences and perspectives on
music, offering valuable inspiration to the students.

2245 + Venues | S# * Parcicipants | HiTH # * Performers
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Kitagoyo Elementary School Ist-Gth graders
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Wakakusa Elementary School 5th & 6th graders
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Maya Elementary School Ist-Gth graders
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Rokko Island High School Members of the Wind Ensemble Club
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I am sincerely grateful for the opportunity to share my music
in Japan—both as a soloist in the Kobe International Flute
Competition and as a chamber musician with wonderful colleagues
during the outreach programme in Kobe. These experiences have
reaffirmed my belief that the true essence of music lies not in
competition, but in its power to bring people together.
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Zh#H a2+ Comments from Teachers and Students
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It was an invaluable and deeply rewarding experience. I believe that the
children who practiced for the school concert were able to appreciate the
beauty and wonder of music. I would like to express my sincere gratitude
for this opportunity.

Maya Elementary School Teacher

TN —FOEZE, Lad, YOTRIT VY TUHRETET v R,
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The opportunity to hear live flute performances—especially in an
ensemble rather than solo—may be something they will rarely, if ever,
encounter again in their lives. The young and energetic performance
made listening a real joy. It was a truly valuable experience for the
children. Although the performers came from various parts of the world,
the children were able to witness their excellent teamwork and the way
they breathed together to create a single unified musical expression. I
believe this was an exceptionally meaningful learning experience for
them.

Wakakusa Elementary School Vice Principal
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We sincerely appreciate this valuable opportunity given to our students.
In music education, what is most needed is actual experience — the
immediacy and vitality that professional musicians bring to the stage. In
this sense, this occasion provided the students not only with the chance
to hear excellent performances but also an opportunity to truly learn
music in its most authentic form. I am confident that the admiration
they felt toward these world-class flutists will serve as a driving force for
their further growth.

Head of Music Course, Rokko Island High School
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Rokko Island High School Music Course, 2nd Year

It was an invaluable experience to listen to the performances and stories of the flutists who participated in this prestigious competition held only
once every four years. I hope to apply what I learned from this opportunity to my own future performances. (Flute major)

It was a rare opportunity to hear professional flutists perform right before our eyes. The sound was powerful, and we could even sense the very
breath behind the music— it was truly a valuable experience. The pieces they played were all familiar to me, and I enjoyed listening to the flute
quartet. (Euphonium major)

Their sound was incredibly powerful, yet beautifully refined — I was deeply impressed. During the exchange session, I was able to hear about why
each of them started playing the flute and many other things, which motivated me to work even harder at my own music. (Piano major)

Seeing how they created such a well-coordinated ensemble with people they had only known for a few days reminded me how remarkable
professionals are. Although each of the four musicians had completely different backgrounds, such as how they first came to music, and the
environments in which they practiced, they created one beautiful performance together. It made me once again appreciate the power of music.
(Percussion major)
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Related Program 1: Special Night Gala - Jury’s Concert -

The 11th Competition saw all nine members of the jury
assemble for a concert made possible by their presence in
the host city. They performed celebrated works for flute in
solo, duo, and trio formations, and concluded the program
with a full ensemble rendition of J. S. Bach’s “Sheep May
Safely Graze,” filling the hall with its magnificent sound.

Date & Venue

202549 A5 H (£) 19:00 / #F bR — N RA—n

Hi

Friday, September 5, 7:00 PM / Kobe Bunka Hall, Main Hall

Performers
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Flute (F1/ The 11th KIFC jury members):

Hideaki SAKALI Silvia CAREDDU, Michael FAUST,

Renate GREISS-ARMIN, Timothy HUTCHINS, Hiroaki KANDA,
Andrea LIEBERKNECHT, Andrea OLIVA, Meixiang PIAO

Piano (Pf): Madoka UENO, Tomoya OKAMOTO, Kaeko SUZUKI
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Program

Enescu: Cantabile and Presto
Silvia Careddu (Fl), Tomoya Okamoto (Pf)

Bartok (Arr. Paul Arma): Hungarian Peasant Suite
Timothy Hutchins (Fl), Kaeko Suzuki (Pf)

Grieg (Arr. Andrea Lieberknecht): Sonata No.2, G major Op.13-1
Andrea Lieberknecht (Fl), Madoka Ueno (Pf)

Taffanel: Fantasy on Francesca da Rimini
Andrea Oliva (Fl), Tomoya Okamoto (Pf)

Devienne: Flute Trio G minor Op.19-5
Hideaki Sakai, Andrea Lieberknecht, Hiroaki Kanda (Fl)

Caplet: Reverie and Petite Waltz for flute and piano
Renate Greiss-Armin (Fl), Madoka Ueno (Pf)

Martin: Ballade for flute and piano
Michael Faust (Fl), Kaeko Suzuki (Pf)

Kronke: Two Butterflies Op. 165
Silvia Careddu, Andrea Oliva (Fl), Tomoya Okamoto (Pf)

J. S. Bach (Arr. Hiroaki Kanda):
Hunt Cantata BWYV 208 Sheep May Safely Graze
Performed by all flutists, Kaecko Suzuki (Pf)

Organizer: City of Kobe, Kobe Cultural Foundation
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¥ hl%# Special Sponsorships

We would like to express our sincere appreciation for the
sponsorship provided to the Kobe International Flute
Competition.

KOBE BUNKA
MOTHER PORT CLUB

MR —R—=1757
Kobe Bunka Mother Port Club

ABRBLFEERAEBRELLES), ABRBHEASPHMEINFEL.
MENRIDBEFZVAZE, ARF IR &MmE LT ROKKO %o
HIa—TVTAOFNTVRELENE LT,

The Kobe Bunka Mother Port Club graciously hosted a gala party
in honor of the prizewinners and jury members. The Mayor of Kobe
delivered congratulatory remarks, and each prizewinner was presented
with a commemorative music box from the Rokko Musical Box
Museum & Gardens MORINONE as a special gift.

KTV T+ A4 = MIF+ =2 % ¥ XH—F7 12T
At Hotel La Suite Kobe Oceans Garden
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ThV1EWVWZIE
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Ryukakusan

Rt B
RYUKAKUSAN Co., Led.

T 54 YIS T CM 247w, SHREEW 2w THiAHRoD T 5
&Ny 7Ly M RIRGER WHESLHELER RS EBREICR AV
72LFEL7.

During the online streaming of the competition, Ryukakusan’s
commercial was broadcast, and the “Ryukakusan Throat Refreshing
Tablet” kindly provided by the company were distributed to audience
members, contestants, jury members, and all others involved in the

competition.
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1% Sponsorships

HENRBI-Y-7—}
KOBE ROKKO 2025
MEETS ART beyond

AL BLEbR &
KOBE Mt.Rokko ART & TOURISM Co., Ltd.

955 J(/(wza,ma {ZQ

easton sy

since 1923

MRS RV F o 250 BRASHAAR 7V — BT

Dolce Musical Instruments Co., Ltd. Muramatsu Flute MFG. Co., Ltd.

Pearl Fhute

A Tradition of Innovation

M I.YAZA".WA

28—V B LG R IV H T 70— sk A
Pearl Musical Instrument Co. Miyazawa Flute MFG. Co., Ltd.

October Studios
&4k 2 1 —/3)L Global Corporation
¥ &*L 42, DAC Corporation
MR & 47 ) < %87 PRIMA GAKKI CO., LTD.
A& NI 2—TY v 7 P %282 Yamaha Music Japan Co., Led.
Dxo Labs

RTNT T 278V ARMIT, Hotel Crown Palais Kobe
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%t Donation

MFERE 7V — a2 7 —WANTHFHEWZZE, RICHIHEHI TSN
Tl EH2OBHLYLABLAEBIE, 37—V FhELESE R
fiir o, WBHET I M) —FRHEAEBIT V= bR EOME A H 7z
H 11 MRAITEH ST w2 &FE L7,

I B Direct Donation
TYT - 7V—bEEHA  Asia Flutists Federation Japan
T YTV of b7¥F a7, Ensemble of Tokyo
SEEGAEBREERETERAS

Executive committee of the memorial concert for Mr. Kim Chang-Kook

Dorian Music Inc.

| #iFEs 25 LB Hometown Tax Donation (Furusato nozei)

32 % (2022 ~ 2024 4FJE) 32 people (2022-2024 fiscal years)

We would also like to extend our heartfelt gratitude for the generous
donations made to the Kobe International Flute Competition.The
contributions received have been utilized to support various aspects
of the 11th Competition, from the preliminary selection process to
related programs such as the contestants’ outreach activities and the
jury concert.

%k =% Masahiko GOTO

ZJHE $7)/ Koji SUDO

£ M7~ Tomohiro NAGASHIMA

T #4F Hirotoshi NAKANO

N & F Akiko YAMASHITA

#4152 Nobuhiko YOSHIMURA

13224 7 44/ and 7 other anonymous individuals

XTAAEBE7V—sar s —] ~DO5HBEEMBLE 2024 EETRTLIL .

Please note that the “Kobe International Flute Competition” Furusato Nozei donation program concluded at the end of fiscal year 2024.

[FFERE 7V —ba >y =] DS E) 35720120, #
DRSO DTHENAUNR T, T, TOITV 7 —VHEDEH
ICCHFETHRFAE W272&, TFK - THXEEZBVEIL.
REEA L BEVHEL EIFET,

IXBEOFG

[+ 54 v HiR]
D QR aI—FXY,
FHEATREXZBEH W2 LET,

[m]4:

[P 53]

+ 7L ¥y FA—F (VISA. Master. JCB. AMEX. Diners)
ayrgyr (B ORFEF—CAZEALTVET,

- JUTIR A
IRIAZBHAALD ST HUNIZBEH W -LE T,
RAFHEHT THILZ S0,

Z DD FM BT ONTIE, E%.E
AV —WVART =TI M TR 728, ﬁﬁ'

The continued success of the Kobe International Flute
Competition relies entirely on the kind and generous support
of our patrons and friends. We sincerely ask for your continued
understanding and encouragement, and we would be most
grateful for further contributions to sustain and develop this
international cultural endeavor.

Ways to Support

[Online Donation]

=] 3

Please scan the QR code on the right to make a donation.
[Payment Method] EF

* Credit cards (VISA, MasterCard, JCB, AMEX, Diners)
We use the payment service provided by Congrant Co., Ltd.

* Bank transfer
Please make the transfer within seven days of applying.

Please bear the transfer fees.

For other donation methods, please visit our official website.

e - 8 / Sponsorships and Supports

av7—n®I21H % « Bk Individuals and Organizations Supporting the Competition

HEALEMEEE 7V =3y r =i, 72{SADTH - TRICLY
BT ENTET L. BHOTHINRHHL EIFE 3

JBF Interpreter

i< Y/ Page Turner

Fi A A4 Master of Ceremonies for the Awards Ceremony

X §% - BAZ/ Recording & Streaming

B F 3% Photography

W Rt &M 71, Souvenir for Contestants

A=y 7@ AL Internship Refreshments Sponsors  ——

Y7/ & - AL Piano Transport, Tuning

Y7/ $#4t / Provision of Pianos

BB &Yt~ Provision of Practice Facilities

T A Y5171, Venue Support for Preliminary Screening

W # S A 1 Entry Platform

The 11th Kobe International Flute Competition was made possible through
the generous cooperation and dedicated efforts of many individuals and
organizations. We would like to express our sincere appreciation for all the

support extended to the Competition.

ABF BT Rieko KUNO

PJIl 04 Hikari NISHIKAWA
AT FEHE Miyu KINOSHITA
7 B4 Rio MITSUYOSHI

[l %7 Aiko OKA
k&t 2—1 32— F WAKO Records Inc.

feE Bl A #5 (October Studios)
Masaya SATO, Atsushi TAKAGI (October Studios)

B &4 F 797 CA+E Y — NAGASAWA BUNGU CENTER CO., LTD.

HE b~ ¥ —HK—1 27 57 Kobe Bunka Mother Port Club
UCC Y s #kAgx#t UCC Japan Co., Lid.

FHME #3454t Tashima Co., Lid.

HF i K5 Kobe City Waterworks Bureau.

W vy ;i bkt TOYO NUT CO., LTD.

LB E vk &4t Hayakoma Unyu Co., Led.
P& 44 & Goshoku Co., Lid.

B e 7/ i %Ak X4tk Hanshin Piano Transport Co., Ltd.

H‘I\.ﬁﬁ:’\"‘?/\ R VAL ANV Twﬁ}r‘f
Yamaha Music Japan Co., Ltd. Kobe Store

AFA v x A - VxS R A Steinway & Sons Japan Ltd.

(238 FA RS R ] bt >y — ik

Kobe Cultural Foundation Cultural Center Division

AT LRI b Y 7 — HI1ES k-
Kobe City Higashinada Ward Cultural Center Uhara Hall

MEd AR bty ¥ — TESAK—L
Kobe City Kita Ward Cultural Center Suzuran Hall

fE AL S b vy — HY FA—v
Kobe City Hokushin Cultural Center Arima Hall

AP RBR ULy — JIfEE 7L A—
Kobe City Nagata Ward Cultural Center Annex Pifre Hall

PibT—rOAIE

Shinkaichi Community Center for Arts and Interaction

Ia—H v 7+ =—k—)V MUZA Kawasaki Symphony Hall

Muv.ac GmbH (muvac.com)
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III AVEA—U Ty 7 Internship

avy—VEE SR X—

Competition Operations Support Staff

(AW MEHRSAERME O v 57— 3y THERFOS%E 23 4
AEEFR—PRTyTEL T, BEEEZAH. FBEN. TFIY
AHBBET M) —F SR & SIS BV RSSar s —
WEBEEZLZE L AV 7=V THLEGHLOTHEIHRNTVW S
FHELBY., P RPAETNDHCB RN E L, FHEORSE, €
LTIV AZ&F L8 REOBSFIC, LIVEALBL EIFEYS

<AVE—=V Yy THBERSF>

TUFNMERRE KBERARSE, ZH BRI, H
K&, M ERRE, P ERE RS, Bl EEM kY. RE)ZL
TR

A total of 23 students from universities and colleges affiliated with
the internship program of the Kobe Cultural Foundation participated
as operations support staff. They contributed to the Competition in a
wide range of roles including contestant reception, audience guidance,
announcements, and assisting with contestant outreach activities. For
some students, connections with contestants have continued even after
the conclusion of the Competition, making the program a meaningful
platform for fostering new exchanges. We would like to express our
sincere appreciation to all the students, as well as to the universities
and colleges that generously supported this initiative.

<Partner Institutions>

Elisabeth University of Music, Osaka College of Music, Professional
College of Arts and Tourism, Kobe University, Kobe Gakuin
University, Kobe City University of Foreign Studies, Nagoya
University of the Arts, Mukogawa Woman’ s University

A5 =vyyTEMEAEIX b

Comments from Internship Participants

Iy —VOEMERErOHDY. MBEFESME ISR T -V
ERZHECERMILIEDTEZOIZETOHRERKBETLA, 4
VE = DIEBOHR TS OMGHE DOHITHESNIZINE A Y £ —
VEBELLZIENDHY, ETHLHATLREE ST ENHMRMTL
2o TOREHTHLEHE-ANVLEYICENENDA =Y —DHD L
FKLUT, X0avr—nRr 5y 0 ERZRIXEONE X%
NEL,

S S B E R PR 4 4E

It was an invaluable experience to be involved from the preparation
stages of the Competition and to witness the contestants’ journey from
their arrival in Kobe through to the completion of the event. One
memorable moment during my internship was delivering messages of
support to contestants from overseas; seeing how delighted they were
left a strong impression on me. Watching their reactions made me
realize that every contestant carries their own story, and it helped me
feel a much closer connection to the Competition and to classical music
as a whole.

4th-year Student, Professional College of Arts and Tourism

M »OARFL T 7 —VBH DY, LT LTI L42d
S—ODOWEENEY LT ERELE LT Lz FERY Y T~DFH
RN =5 —HEHOLP T, MFOVLEBRLIABZZSTOLERL, [
WEEEORYSZHANE Lz, av sy —VIlGHEORRREICH
DIRA T2 ESHERFER T, &2 REL 20 GBS LICH <IN
GHBLTHEPEDLEELTVET,

EMALBOLE MR 4 4

Being involved in the Competition from preparation to the final rounds
gave me a real sense of accomplishment as I worked with many people
to bring the stage to life. Through explaining tasks to student staff and
taking on leadership roles, I learnt the importance of communicating
with an awareness of others” perspectives and of maintaining smooth
coordination within the team. It was also valuable to support
contestants as they faced the pressure and put forth their best efforts.
I am confident that the skills I gained—seeing the bigger picture and
responding flexibly—will benefit me in the future.

4th-year Student, Professional College of Arts and Tourism

I VORBERNPOHBEET THEDLLETWZE, HEARRE R
DEL7. SRETRIZEBEI Y7 — VI TLZ25 1D T
HEHICHDY, B eMlEE2BsIENTELIL, OB EARS
BUTN TR E LG Z 72130, BB ErRFEL Rl W
OTHMEZINARGZEORSINENEZRIETELIIELRT
He2ZEWh)E L7z ZMNBRBEPOERLLED ORI 24
REEERVFEL.

MERERERE LR 14

Being involved in the Competition from start to finish was a truly
valuable experience. Although I had previously taken part in
international competitions as a performer, working on the operations
side for the first time gave me a new perspective. I was inspired by the
contestants’ sincerity, and the days spent collaborating with a diverse
team—thinking about how to help first-time visitors to Kobe perform at
their best—became a real treasure for me. This opportunity allowed me
to learn about the connection between music and society from multiple
angles.

Master’s Program, st Year, Graduate School of Kobe University

WBEDTHN TS 7B B S oz, aVyTFAY Y M %
ERL, IV Z0b0DMLLHENE L. HEORLYEYHNS
Molzlzd, FFNE LT EV) R LIFEEZF L, ars—
VT WHL %, A 25—V RS AR ANA P NI A A5
TEYVRVWIVZ—VIZLEIERPDLTWE LA, [A] #d-o
TOAY7—VTHoHIE2HRMHL. IV 7 —VOFFICHBMLTY
XlonwEEZFL

T REFERERE BERE 2 4F

Thanks to the contestants’ friendly manner, I was able to appreciate
their personal charm and became even more interested in the flute
itself. Because many interactions were in English, I also felt motivated
to further improve my language skills. Throughout the Competition, I
saw people from diverse backgrounds such as staff from the Foundation,
corporate partners, and fellow interns, supporting one another to make
the event better. It reminded me that a competition is ultimately shaped
by the people involved, and it strengthened my desire to contribute to its
continuation in the future.

Master’s Program, 2nd Year, Graduate School of Kobe University

A4 ‘/57‘—‘/“/‘77/ Internship

EMBEBERENTHA LTS DFIMHE~NOREL SN2V EBICE
MPENFEL, BICHBHEERLSMED XHOSHELTHC-FA5H)
LU TWET, FAERLOBBOHEE T, KEL W) XY MHET
7K T L7z BUEREFETHBEICIR U SN a7 L S 2 hiZ,
BT REFE DA ECHIATOWE S, 28T FIEIBRLELZD
ZORROARERYE L7z, BREEIBHCTHHELE VLI
ozl KU ET,

A A ERE RS 3 4

I was impressed that every contestant put their heart into the
competition while always showing respect for others. Their kindness,
especially the repeated words of thanks I received from many of them,
left a strong impression on me. Working with other student staff was
also a new and rewarding experience; we became more like teammates
than classmates. The frustration of not being able to respond quickly
in English has now become my motivation to study harder for studying
abroad. Although I was nervous as the backstage announcer, completing
the role gave me confidence and taught me how to stay calm under
pressure.

3rd-year Student, Kobe City University of Foreign Studies

Avy—ryyTHid, BT 26 BREEEHOEL. —FK
ERoDRMEIRTLA, §iLTWAZLIIHMTELIOD, K[HFFD
LIADTIEMIZRTOICEF THI NI DY T L2, mBRMITIE,
FIIMBEAONF LD, BB DLOEZZMELLTIEZTLES
72 HHY, HLRECEWEL, ZomLIzIC, 4% R
AFNEEE, UL BBEHCTEIY)RVERDSTEZ LIHEEY 72
BvEd,

A E RS 3 4

During the internship, I worked as backstage announcer, reception
staff, interpreter for the judges and outreach participants. The most
challenging part was interpreting. I could understand what the
participants were saying, but when translating their words, I often
struggled to express their feelings accurately. In the end, I managed to
convey the main points, but I felt sorry that I had to simplify some of
their thoughts. However, this was an invaluable experience for me. I
want to use this frustration as motivation to improve my interpreting
skills and do better in similar situations in the future.

3rd-year Student, Kobe City University of Foreign Studies

GEDOLYE =Ty TITBMTETRBIE L h o7z T EBENZR
REBEEDDLZENTERLRLZT TR HRICELIMBLE I NAVE
L7z MBKEZHORKH, MEF#Ebod i MEHEOT 2T
RICTHYREH)TEFEL] LFoTMNELe AHBITEHHLEL
720 2w UN—HVENHAELARRZ DR L TREHZ R B IMGH D
T ETHAIRMTLIZ, SMORHRZELT HSOMWRDPILHD,
HELRFEP 2RI TEIL

I was truly glad to have taken part in this internship. Not only was I able
to be involved in an international competition, but I also had memorable
encounters with several contestants. On the final day of my shift at the
practice room reception, one contestant came up to me after finishing
their practice and said, “Thank you.” I was genuinely moved by that
moment. Another contestant even refrained from eating before rehearsal
out of concern for indigestion, which left a strong impression on me as
well. Through this experience, I feel that my world has expanded, and I
gained many valuable lessons.

3rd-year Student, Nagoya University of the Arts
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Music Festival 2025,” which was centered around the

I I I JL#t G B Public Relations 27— BHAEE] Prior to the Competition

z . | 5% Advertising ":'”‘mﬁ‘ii“
EWRHL T 77, Wil MEE 2279/ M EOSEE Information on the Competition was disseminated both in S W M (2025 4 6 27 H. 8H 240 | b e
FRART, arr— VRN RE ENAMIERBRELE L7 Japan and overseas through a wide range of media, including o l;l Wﬁ%ﬁf:ﬁﬂ-v-—lﬁjv\»-—ﬁ/f\]@ 0 A 18 1 | N ;
Flarvr— VeI L7 [KOBE EB 5384 2025] &5 the implementation guidelines, flyers, newspapers, magazines, M 3 THE FLUTE vol. 207 [2025 4 8 J§ 10 H ] é
bETIEREEZERE L. ME Rt~ a 7 — VB % and the official website. In addition, public relations activities MR EEBU (2025 49 H ) [2025 4 8 H 15 H | g
LELS were conducted in conjunction with the “KOBE International FiiaE 5512 (2025 48 9 J152) [2025 46 8 1118 1 | ;

Competition, helping to further raise awareness of the event Newspaper: Kobe Newspaper [June 27 & August 24, 2025]

both within Kobe and beyond. Newspaper: Kobe Newspaper Summer Leisure Guide [July 18, 2025]

Magazine: THE FLUTE vol. 207 [August 10, 2025]
Magazine: Ongaku Gendai (September 2025 issue) [August 15, 2025]
Free Magazine: Bravo (September 2025 issue) [August 18, 2025]

B P E - 13 F %% Announcement of the Competition & Recruitment for Applicants

I FLH Articles

KA RANA No. 716 (2025 425 H5/ (&) HARWZME 5617) (202548 4 15 H |
Web  bachtrack (227 =N — - fif#_— 34 F Y 2 1Mb) [2024 47 H~ 2025 4 6 A | # #% THE FLUTE vol. 206, 207 [2025 4 6 JJ 10 H, 8 J10 H |

(Competition banner & information page / UK and other regions) [July 2024 — June 2025] #rooB #EHE (202548 H8 H )

I s Adpvertising

Bulletin: Enren No. 716 (Published by the Japan Federation of Musicians) [April 15, 2025]
Magazine: THE FLUTE vol. 206, 207 [June 10 & August 10, 2025]

I LY Articles Newspaper: Kobe Newspaper [August 8, 2025]

Web 55d(% ONLINE [2024 4F 6 H 3 H ]

B AEHE (2024 £ 6 H 4 H

HERE EEOK (2024 4FE 8 %) [2024 4718 H |
Web & ZHKAE [2024 £ 8 H 9 H |

Htik  THE FLUTE vol. 201 [2024 4: 8 S 10 H |

I B EH Outdoor Publicity

© ¥y ) — KXY —JEIR
PRSI (ZE~TH T @) (2024 49 A b~ 202549 14 H |

Web: Bravo ONLINE [June 3, 2024] AEWFRE¥ 7Y — Gl i BT 5T 38 2025 427 10 H~ 23 H )

Newspaper: Kobe Newspaper [June 4, 2024]

Magazine: Ongaku no Tomo (August 2024 issue) [July 18, 2024]
Web: Ongaku no Tomo-sha [August 9, 2024]

Magazine: THE FLUTE vol. 201 [August 10, 2024]

AT S JIN
AR TSR TRA L] BREALAY (2025 428 H28 H~9 A 8 H |

- Gallery Poster Displays
Sanpochika (underground passage between Sannomiya and Motomachi)[early September, 2024 — September 14, 2025]
Hanadokei Gallery (underground Passage toward Kobe City Hall) [July 10 — 23, 2025]

- Panel Advertising

Kobe Municipal Subway “Okurayama” Station (outside the ticket gate) [August 28 — September 8, 2025]

| s #seeyr1 1 Entry Platform

HGRETIER WA —FTANTOF—T1 2 arREBEI Y7 —VEOEERAYA M TH D [MUVAC] (B, ANA Vil FAVEE 77V AfExE)
EHRAYATALLTIRHLE L. 37—V EEEN MUVAC B ICEASN-Z L2, PAFHEDHIEILINAZ LS00, BB fEO K& TILE
KIS LD 3BT HDIBENHYE L.

For the 11th Competition, the registration platform MUVAC was adopted as the application system. Supporting English, Spanish, German, and French,
and widely used for auditions by international orchestras and global music competitions, MUVAC enabled a more streamlined application process and
automatically notified its registered users of the Competition’s call for entries. As a result, the 11th edition received 357 applications, marking the highest

K&flmmuliun? )

Flute Competition

number ever for an onsite Competition.
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FIRI#) Printed Materials

| #ME%EHE #5. ®2Z— Guide for Applicants, Flyers, Posters

Kobe Internationa Kobe [nlz-rnal;(-na] = Kobe lnlemali(.na]

Flute Competition Flute Competition Flute Competition

. I ¢
o ral Kobe Internationa

. Flute Competition

i
1)

Flute Competition

BRARTE

nm
]
nm
]

I ZDMl Other Media Coverage and Publicity

HiFEoo kv
[KOBE B %4542 2025)] O PR EHbETIL I —VDKRAY—RBRRLF T VA LED
IRREAT O, EEZEROMEEIA M TSN EREMORHL LDITHZELE L.
2025 4E8 A6 H (k) 18:30 /SLAKTFIVER [3]
22 A B (v —1),

W BT (Tr A0 ) Atk kY (a4 9)r ZH ER (Fou)*

*AETTE NS

+ Kobe no Tsudoi (Kobe Gathering)

“Kobe no Tsudoi (Kobe Gathering)” was held as part of the promotional efforts for the
Competition, in conjunction with the promotion of the “KOBE International Music Festival
2025”. At the event, Competition posters were displayed and flyers were distributed. In
addition, Hiroaki Kanda, Chair of the Competition’s Management Committee, performed
together with members of the Kobe City Chamber Orchestra.

Wednesday, August 6, 2025, 6:30 PM  Palace Hotel Tokyo “Aoi”

Performers: Hiroaki KANDA(Flute),
Keiko NISHIO (Violin)*, Hiroko KAMEI (Viola)*, Masanori DENDA (Cello)*
*Kobe City Chamber Orchestra

- JL##HE KOBE7 A% (KOBE [FIBS % 385% 2025 HE 4t 3)
A AR =V EHGE TIE—5DuwE] (2025 48 4-5 H%5. 8-9 H%)
< S VF [HrF—mE] Wi (2025 46 A 29 H)
<YK [FM 53] Wi (2025 454 A3 H. 6 H12 H)
CHE AR =N T ISV A =T
3=

Fr—HEL s,
DUl

+ KOBE Public Relations Magazine, July issue (feature article on Kobe International Music Festival 2025)
* Kobe Bunka Hall Information Magazine Hallmate (Apr-May & Aug—Sept 2025 issue)

* Radio appearance: SUNDAY KOBE [June 29, 2025]

* Radio appearance: FM Takarazuka [April 3 & June 12, 2025]

* Kobe Bunka Hall Digital Signage

and more

| z2o##4% Other Promotional Materials

+ T—)V7 773} —  Roll-up banners

SRIEHE (R SR — L BE T 2 )

Hanging banner (exterior decoration of Kobe Bunka Hall)

+7HE—Y 3 VMl Promotional Videos

Jh¥e Y2 7 vk Promotional Visual Shoot

I G B /PublicRelations

AT —NVOEYETH LML A=V E BT 7 T e frTwEL
oo WEBIOCECYV2TVEMHLIRRAY —HRIZHI-TIH, F—
MEBERER - IERIC S W& L,

KA LA

Okurayama Park

I

Kobe Bunka Hall

)1 pik:

Minatogawa Shrine

55 b L nEEE

Furumoto Coffee

=]
==

T T

B.HE.JE R Exhibition of Visual Photography

Promotional visuals were photographed at the competition venue,
Kobe Bunka Hall, and in the surrounding area. We received generous
cooperation from nearby facilities and businesses for the photo shoot and

the subsequent display of posters featuring these visuals.

RY rvR=7
Meriken Park

EFNV AL BE %) Model: Haruna MURAKAMI (Actor)

Va7 VE B H TH LIS W (October Studios) 12L& AT 27T
VEHEORER%E, A m X bty s —TiTwEL:
(7R IM - 20254 8 H13H~9 H 11 H)o

An exhibition featuring the promotional photographs taken by Masaya
Sato (October Studios) was held at the Kobe City Chuo Ward Cultural
Center.

(Exhibition period: August 13 — September 11, 2025)
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V=7 %4k - SNS Website & Social Media

A RK4 X0 X (IH Twitter) 7H 7> beB&EL. A7 2741 % SNS
TROEREREBLE Lz by L eI,
DT+ a7 —H% EEEH OFERE TN instagram % i
LELDORIEERBE L7

For this edition, an official X (formerly Twitter) account was launched,
and up-to-date information was shared through the official website and
social media channels. Particularly for international outreach and the call
for applications, the use of Instagram generated significant engagement,
as it is widely used among younger generations and has a strong base of

overseas followers.

SNS #Fask « = —I AV E - 7527 =% SNS Posts, Engagement Rate, and Followers

RA ML IO —V AV MR (P) 74 BT —H (2025 4 10 HAK W)
Posts Engagement Rate (Avg.) Followers (as of end-Oct 2025)

X 113 4.6% (FK Max. 16.8%) 401

Facebook 113 (N, AF—Y— 45 incl. 45 Stories) 6.6% (&K Max. 37.5%) 3,012

Instagram 98 (N, AP—1— 67 incl. 67 Stories) 6.3% (x ) Max. 18.6%) 2,306

*AREHYIMN 2024 4 4 1~ 2025 4 10
PIUF—VRAYIE L= DAY (W V2T ) BV —F R XA T Ly v s B (EREREED)
*Data Collection Period: Apr 2024 — Oct 2025

* Engagement Rate: Number of engagements (likes, shares, etc.) + number of reaches (for X, using impressions.)

GAE IR - BT £ B EACH Post-competition

i Newspapers

MR 831 H, 9A7H, 9H8H) Kobe Newspaper [August 31, September 7 & 8]
*OHTHIE, ARYYNFA b - AIRMIESE  Sept 7: Featured in “Special Night Gala”

® NRC (WHEFRI T L F T ¥ Participant-Contributed Column / Netherlands) [9 H 13 H September 13]
AEHFTE (9 H 17 Hy 10 H 1 H) The Mainichi Newspapers [September 17 & October 1]
HAKREF B - (9 H 23 H)  Nikkei (Online Edition) [September 23]

BAVE TR 4% 880 7 (10 H 2 H) Kansai Music Newspaper, No. 880 [October 2]

#% Magazine

THE FLUTE vol. 208 (10 A 10 H) THE FLUTE vol. 208 [October 10]
FEBU 11 A% (10 A 15 H) Ongaku Gendai (November 2025 issue) [October 15]

Web
£53F ONLINE (9 H 8 H) Bravo ONLINE [September 8]
@ 1l Giornale della Musica (£ %V 7 Traly) [9 H 9 H September 9]
@ Schweizer Musikzeitung (A4 A Switzerland) [9 A 19 H September 19]
@ bachtrack (£ ¥ Al UK and other regions) [9 A 22 H September 22]

@ The Flute View (72 /1l USA and other regions) [10 H1 H. 11 H 1 H October 1 & November 1]

® :EHL AT 4 T Overseas media

I I I X v 74 VEME Streaming

YouTube B2fE YouTube Streaming

*v o4 VB / Streaming

89 BKEMSUHES722AK YouTube F ¥ RNV TDSA THUS - 77—
WA TEREZSRETHITVELL. BAPSLELOBENHY. Ik
FWILAXVOBWHGEOHBELZ MRANBETLIENTEE L, §i
FOBHMBAEKRETHLH I MREOHIEF— L KT L, HAD
BERAH 20% LD ->THY, EHOIY 7=V ~OBLOEENH)
HZFELIZ

I AL Hb 35, Demographics

0.5%
0.5% \ 19.1%
1.0% s

1.5%
1.6%

3.2%
4.4%
5.1%
| BEEF% Number of Views
FA4 7 Live T7—hA4 7 Archived [ 1 #ARBEEEL Toral Views

30000
22500
15000
[6,841] [9,264] [5,673] [8,548] [9,132]
7500 712 2,966 2,152 3,822
6,129 6,298 5,673 6,396 5,310
0
8/29 8/30 8/31 9/1 9/2
ARV <O B RV < LEARVC < A R i
1st Round 1st Round 1st Round 1st Round

* A - BLEE I O EEHII 0 2025 42 8 H29 H~10 H31 H
* Data Collection Period: August 29 - October 31, 2025

The official YouTube channel, launched at the 9th Competition, continued
to provide live and archived streaming in this edition. The Competition
attracted many viewers from overseas, allowing us to share the
performances of highly accomplished contestants with a global audience.
Compared with viewership data from the 9th on-site Competition,
domestic viewership increased by approximately 20%, suggesting growing
interest in the Competition within Japan.

HZR Japan
7 # Y % USA
F A4 > Germany
## %] Republic of Korea
® 4 £ 7 laly
H18 Taiwan
@ * 7 v X Netherlands
7 7 v A France
7 4 ¥ 7 ¥ F Finland
A R4~ Spain

60.2%

Z Ol Other
[28,343]
[13,682]
[6353]  [8.589]  [6,666] e
4,409
2,789 || [2,620]
6,353 5,800 6,666 ’
2,620
9/3 9/4 95 9/6 9/7 9/8-10/31
52 e Al Fsk
2nd Round Final Round
& Awards Ceremony
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I I I % 11 K4 A% ¥ 2 — v Schedule for the 11th KIFC

F U MAL Ay Fa—n / Schedule for the 11th KIFC

02.07 1 MGEERAS Management Committee's first meeting
04.02 B2 MEEEHS Management Committee's second meeting
05.10 FIEFEIEIESR  Release of application guidelines
05.31 11 B EEE 7 v — b a vy — B E LA BRE (v =8B BHEIE)  Press conference to announce the detail of the 11ch KIFC
09.01 HUAZAFBARE  Application submission began
10.31 HASZ S # 8] Application closed
12.03 FhEA (12.09 Preliminary Screening
12.09 B3 MEERAS Management Committee's third meeting
12.26 FlgAAE R FEFE  Announcement results of the preliminary screening
03.21 Frok %%Bﬁtﬁ Ticket sales began
08.26 5 #H Sk Contestant Registration
08.27 AVLYTFT =32 Orientation
0829 5 1RHFH (-09.02 First Round
09.04 % 2 l}\%ﬁ Second Round
H¥#H7 ¥ Y —F  Ourreach Program
8!
09.05
ARV XY NFAL « FT (FEHRFERa 9 —1)  Special Nighe Gala - Jury's Concert -
AR« FWR Final Round & Awards Ceremony
09.06
B 4MGEE RS Management Committee's fourth meeting
ABHWEFEBZES Exhibition Concere
09.07
ABBAREE GhFft~y—a—+2 773  Prizewinners Reception, hosted by Kobe Bunka Mother Port Club
10.09 %5 BHHEEZRES  Management Committee's fifth meeting
02.07 FARBET T e2—25 F4ERLRE7V—1F « YF4 XV Ayako Takagi 25th Anniversary Debut Flute Recital
10.18 BIMRE 777V« INAR Zyl— TV—F) P4 ZV FELALR—n/ B Fabian Johannes Egger Flute Recital (Kobe Bunka Hall, Kobe)
1019 FIMEE 77E7 Y  INFA 2yH— TV— Y HA 200 (GEEHIHA— J5)  Fabian Johannes Egger Flute Recital (Hamarikyu Asahi Hall, Tokyo)

BIMELZ VIVEF2T79% FV—FYFAENV () Riccardo Cellacchi Flute Reciral
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I I I 511 MK4 FH AR The 11th KIFC Organization

E

Organizers
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Management Committee of the Kobe International Flute Competition
Kobe City Government

Kobe Cultural Foundation

Japan Federation of Musicians

Japan Flutists Association

Executives
President : Kizo HISAMOTO (Mayor of Kobe)
Honorary Adviser:  Shoji TSUJI (Chairperson, Tsuji Cultural

Foundation)

Management Committee

MHE S (FHE] (NHK BRI E R 25
EIPNES €59

W FHH (—REFMEARAR 7 V- MRS EER)
el e+ (EZEHARS - KRFbk )
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MedB 27 (22 F g Al RS iR LY F B R )
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ToIVRA—T - A F—I
EEAY Y7 YT i

Hiroaki KANDA [Chairperson] (Principal Flute, NHK Symphony
Orchestra / Professor, Toho Gakuen School of Music)

Hideaki SAKAI (Chairperson, Japan Flute Association)

Yumiko SAKUMA (Visiting Professor, Kunitachi College of Music
and Graduate School)

Hidenori TAKEBAYASHI (Visiting Professor, Soai University and
Graduate School / Executive Director, Japan Flute Association)

Kazuki SAWA (Chairperson, Japan Federation of Musicians)
Koji HATTORI (Chairperson, Kobe Cultural Foundation)

Secretariat for the Management Committee
of the Kobe International Flute Competition

(Kobe Cultural Foundation Flute Competition Division)

Director of Music Programs Megumi MORIOKA

Flute Competition Division Chihiro NISHIOKA
Kyoko SAKAMOTO
Natsumi TSUCHIDA
Fumiwo WATANABE
Tomomi KIMURA

Stage Manager & Operation Staff

Stage Manager Shuichiro SUZUKI
Operation Staff Teppei HOSAKA

Il =#v7—% sufLis

2% 38 W ik N AOF T RS S Ak ik B 1

AKXy 7 / Staff List

Kobe Cultural Foundation

HER R 27
HHEHF J FHRE ERURESS
WH S MR RAT
FEME e —id
AL A =V HET R W B AT
HEHRR Y IR R sk ¥
HH R it 5B A
BB RE M Bz

POE T S P E X 28 BT (A o H A 1 R S0k 4R U D

Chairperson Koji HATTORI
Atsuo FURUKAWA
Hiroyuki FUJTWARA

Executive Director & Secretary-General
Executive Director

Division Director Kazuki KUMAI
Director of Programming, Kobe Bunka Hall Akiko OKANO
Senior Manager for Programming, Kobe Bunka Hall Aya SUZUKI

Director of Stage & Facility Management Hayato IKEDA

Director of General Affairs Tomoyuki TANAKA

Kobe City Chamber Orchestra (Kobe Cultural Foundation)

33 Wik b
k% b BR b T4k

ATF—=IVXF—Tx— HA A
FGATINT v I

Bk - B AT FEER (A28 M B E: AT T R AL B )

Masashige TSUJI Kaori WATANABE
Hitonobu TAKESHITA  Yuta TAKENAKA Chika HIGASHINAKA

Stage Manager Hisaya TAKAMOTO
Librarian Noriko DOI

Stage & Facility Management Division (Kobe Cultural Foundation)

FASE B3 5L A R AR K
[N EZANWS
<HFEPEA T — IV —E R (KIsS) >
P A7 TH 3T WA
T A 3 W EE
AT ARAE Wi ¥ L RGRE

MR EHHR Ak R papli iz 3itk ERI-R: NS
B I Jg

Ve 7l YazZ A (Fv ) =—RTF IV F4F—r 2 (SPS))

Stage Technical Division

Yoshie SAKAI Masatoshi WASANO  Sae FUIIMOTO
Hiroto NISHIJIMA  Ryuta MOTANI

<Kobe International Stage Service (KISS)>

Shoichi ITO Kanako UCHITA  Mamoru HAGITANI
Kazunori HATA Yumi FUJIMOTO = Shingo HORIKAWA
Yamato MATSUMURA  Akiko YANASE Kohei YOSHIOKA

Facility Management Division

Kana SHIRAI Katsuya ISHIYAMA ~ Mariko TSUCHIYAMA
Tomomi NISHIO  Riki YAMADA

Receptionist (SUNTORY PUBLICITY SERVICE LIMITED (SPS))

F—7 KW EF WM EE BN KE AR

JGAR A R v 7 (22 W AR H R 0L 35 8L D

Chief Miyuki TAKEDA Kae HONAMI
Emi HIGUCHI ~ Midori SAKAMOTO

support Staff (Kobe Cultural Foundation)

B i EK LW omET EE E
BA HE T B

SCAL R FLR LEAR TS RN e ik
EZL RPN

ALk -V EER BRI BT

B LR RN O N B AN AR S S
SRR WH L Lv EH ET
AR B SS

WE Y HR—x—

Avy—ry THEEREFE  8KR¥234

WERE TN PR KB 8 K%
TR B PIRAE M
Bk A AL A
5 R 2K RN 4 T2

Orchestra & Chorus Management Division
Mai ICHIKAWA Yumiko UEDA Ai FUJIWARA
Shingo MORIMOTO  Yuka YASUFUKU

Cultural Promotion Division

Nobuhiro TAKANASHI  Yuko OKAMOTO  Kaori KITAZAKI
Shota TADA

Kobe Bunka Hall Program Division

Yoko MATSUI

General Affairs Division

Satoko NOSEDA Satoko OTA Mieko KOMATSU
Madoka SUGAHARA  Yayoi TAKIHARA Seiko FUJITA
Wakana MORI Hiromi YOSHIHARA

Supporters

Students from Partner Institutions 23 students from 8 institutions

Partner Institutions  Elisabeth University of Music
Osaka College of Music
Professional College of Arts and Tourism
Kobe University
Kobe Gakuin University
Kobe City University of Foreign Studies
Nagoya University of the Arts
Mukogawa Woman’ s University
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I I I Excerpts from Application Guidelines

I. Overview

Structure of the Competition

The Competition consists of three rounds: the First, Second, and Final
Rounds. A maximum of 40 contestants who passed the Preliminary Screening
(video pre-selection) will participate in the Competition. The order in which
contestants perform will be determined by drawing lots for each round. All
performances will be open to the public and streamed online.

II. Application Procedure

Eligibility The Competition is open to flutists of all nationalities born
between 1992 and 2009 (between the ages of 15 to 32 as of
December 31, 2024).

Application Period September 1, 2024 through October 31, 2024

(JST/IGMT+9)

Application Methods

Applicants must submit following 1) to 5) through the online application
service “MUVAC” from the Competition’s website (https://kobe-flute.jp/en/).
Application is considered as final upon submission of all documents 1) to 5) and
a confirmation of the payment 6).

1) Application Form

2) Photograph: A color photograph, taken within 6 months prior to the
application date. The photograph will be used in the official brochure and other
promotional materials.

3) Proof of Age: An official document (passport recommended) that can prove
applicant’s age.

4) Video Recording for the Preliminary Screening: Video recordings of pieces
for the Preliminary Screening. The recordings must not be edited or processed
in any way. The videos must be submitted along with the designated certificate
signed by a third person.

5) PDF file of the score of the unaccompanied piece to be performed in the final
round.

6) Application Fee JPY 20,000 (inc. tax)

Determination of the Participants

Preliminary screening (closed to the public) will be conducted based on the
application submissions to determine the first round contestants. The results
will be announced on the official website and notified to all applicants. Inquiries
regarding the results will not be responded to.

J2 B IH (K / Excerpts from Application Guidelines

ITI1. Participation in the Competition

Registration and Orientation

Contestants who have passed the preliminary screening must register on the
date specified by the secretariat. On August 27, contestants must attend the
orientation and the drawing to determine the performance order for the First

Round.
Judgement
The jury committee shall judge the performances based on the separately

established Jury Regulations. The decision of the jury is final.

Prizes 1st prize: JPY 2,000,000 and Certificate of Merit
" 2nd prize: JPY 1,000,000 and Certificate of Merit

3rd prize: JPY 500,000 and Certificate of Merit

4th to 6th prizes: JPY 200,000 and Certificate of Merit

*Special prizes may be awarded apart from those mentioned above.

IV. Miscellaneous

Travel, Accommodation, and Insurance Expenses for the Competitors

(1) Contestants are responsible for his/her travel expenses.

However, the organizer will subsidize 50,000 yen for each contestant who
resides outside of Asia and comes to Japan. Japanese contestants residing
outside Asia who will temporarily return to Japan for the competition are
included.

(2) The secretariat will cover the accommodation fee (single room with
breakfast) during the following period from the contestant's registration
date only at the hotel designated by the secretariat. However, all other
accommodation fees shall be borne by the contestant.

(a) Contestants in the First Round: until September 4 [Thu] at 11 AM
(b) Contestants in the Second Round: until September 6 [Sat] at 11 AM
(c) Finalists: until September 8 [Mon] at 11 AM

(3) Contestants, if deemed necessary, are responsible for obtaining their own
health and accident insurance, as well as accident, fire, theft, and damage
insurance for instruments, baggage, and other personal belongings.

Copyrights

All rights, including copyrights and neighboring rights, related to the
recording, photographing, and filming of the performances of the
Competition and the exhibition concert, as well as selling and broadcasting,
streaming, and any other media formats using these materials, shall belong to
the organizer.

Other

Prizewinners nominated by the jury shall perform at the exhibition concert on
September 7, 2025 [Sun]. No performance fee is provided.

*Partially re-edited excerps.
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FIRST ROUND

SECOND ROUND

FINAL ROUND

ATTENTIONS
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Perform one piece from each Group (1) and (2).

(1) J. S. Bach: Sonata h-moll BWV1030
The third movement should not be repeated.

(2) Choose one from a) or b)
a) K. J. Andersen: Concertstiick Op.3

> Perform the parts listed below:

Bar 42 (letter B) to bar 178 (27 bars after letter H)

Bar 211 (letter I) to bar 269 (8 bars before letter M)

Bar 311 (4 bars before letter P) to the end.

*Do not play the cadenza (from Letter N)

*Contestants can take some time between the performance parts or continue playing without interruption.
b) S. Karg-Elert: Sonate B-dur Op.121

Perform one piece from each Group (1), (2), and (3).
Duration of total performance must be less than 35 minutes.

(1) Choose one from a) to c).
a) H. Biisser: Andalucia Op.86
b) P. Gaubert: Sonatine : Quasi Fantasia
S ¢) R. Muczynski: Moments, Op.47
(2) Choose one from a) to c).
a) J. Demersseman: Grande Fantaisie de concert sur “Obéron” de Weber Op. 52
b) A. B. Fiirstenau: Fantasie {iber “Norma” Op.133
¢) P. Taffanel: Fantaisie sur “Le Freyschutz”

(3) J. Ibert : Piece

Perform the pieces Group (1) and (2).

(1) W. A. Mozart: Konzert D-dur K.314
Perform from memory and without a conductor. Cadenza must be your own composition.

(2) Unaccompanied pieces of 10 minutes or less composed after 1985, limited to works published as of April 2024.
Contestants can only use the flute; other instruments such as piccolo, alto flute, or bass
flute are not allowed. No microphones, amplifiers, or the like are permitted.

Edition of sheet music used is not specified. Repetition is arbitrary. However, performance time for each round
must be strictly adhered to. The contestant may perform chosen pieces in any order, in each round.
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Related Program 2: Community Program
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Since fiscal year (FY) 2024, the Kobe International Flute
Competition has been implementing a community-based
music engagement program designed for older adults and
people with disabilities.

In FY2024, we invited an instructor from overseas with
extensive experience in community programs to conduct
a specialized training course. The aim of the training
was to help flutists based in the Kansai region develop
the skills needed to collaborate with local medical and
welfare institutions effectively. In FY2025, four programs
were carried out by the trainees, offering opportunities
for musical interaction with participants of all ages, from
preschool children to older adults.

Centered around the Competition, we will continue
to develop inclusive programs, moving forward with the
goal of ensuring that people of all ages, abilities, and life
circumstances can enjoy music.

Participants in FY2025

AT LA A AR SR R 23 A
TR NA—2 AHOMH 20 A
FERIAR R N — 2 R ANE 55 A
RS ZF YN (METARHE L5 —) A

Kobe Minatoshonan Junior High School, Special Needs Class 23

Rokko no Yakata Special Nursing Home for the Elderly 20
Nagata Sumire-en Special Nursing Home for the Elderly 55
Kobe General Children’s Center 73

EEER 7 v— DD 255 / Related Program 3: Lunchtime Flute Concert & Lecture
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Related Program 3: Lunchtime Flute Concert & Lecture
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Date & Time : Tuesday, July 29 / Lunchtime Flute Concert 12:15 PM (30 min), Lecture 2:00 PM (90 min)
Venue : Kobe City Chuo Ward Cultural Center

Performer / Lecturer : Raku SAKAMOTO

Organizer : Kobe City Chuo Ward Cultural Center

7 v F £ 4 5 2% — | Lunchtime Flute Concert
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The program featured Ibert’s Pi¢ce, a required work for the Second Round of the
11th Kobe International Flute Competition, along with other works originally
composed for instruments other than the flute. Audiences were able to enjoy the
full expressive range and appeal of the flute in these unaccompanied pieces.
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Program Ibert: Piece
J. S. Bach: Cello Suite No. 1 in G major, BWV 1007
Telemann: 12 Fantaisies for Flute Solo

and more
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This lecture explored questions such as “Why do performances of the same piece
sound different from player to player?” while touching on the history of European
society. Participants commented that the opportunity to receive explanations
through live performance was “a wonderful and rarely encountered experience.”
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KOBE [H B % %45 2025 / KOBE International Music Festival 2025

I I I KOBE [FE &35 %548 2025 KOBE International Music Festival 2025
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ARy x VINTE  Special Concert

Held Throughout the City of Kobe, centered
around Kobe International Flute Competition

The 2025 festival featured a diverse range of performances,
including the flute, at more than 50 venues throughout the
city. World-class artists, local performers, registered “KOBE
Machinaka Performance” artists, competition participants,
as well as junior and senior high school students, emerging
musicians, both amateur and professional, all took part.
With over 200 events, the festival painted the city with
music.

Z=o=a2xz Rz FuF2—A KOBE BEIEEEELE 2025 A —F=v7-aryH+—}
Emmanuel Pahud Presents “KOBE International Music Festival 2025 Opening Concert”
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¥ NHK-FM [RAMHT27 53y 7] Wk (2025 429 H 3 H 2EBG% / Fi%Ed D)

Iv=ax) 82 (k) rings ()
TYRLT A FvTr¥~— (H) Ai Takeyama (left)
Emmanuel Pahud (left) and

Andreas Ottensamer (right)

The festival opened with a special program produced by Emmanuel
Pahud, First Prize winner of the 2nd Kobe International Flute
Competition. At Pahud’s request, recent Japanese prizewinners also
appeared on stage, and throughout both the performances and the on-
stage talk, he shared memorable stories of his time in Kobe, reflecting
his deep affection for the city.

Saturday, July 12, 3:00 PM / Kobe Bunka Hall, Main Hall

Performers Conductor: Andreas OTTENSAMER

Flute: Emmanuel PAHUD
(Principal Flute of the Berliner Philharmoniker) *
Kie ISHII (The 10th KIFC 3rd prize) *
Ai TAKEYAMA (The 8ch KIFC 3rd prize)**
Orchestra: Kobe City Chamber Orchestra

Program  Ravel: Le tombeau de Couperin M.68a IV. Rigaudon

Mozart: Flute Quartet No.4 in A major, K.298 **
Ibert: Flute Concerto %

Mozart: Andante in C major, K.315 %

Mozart: Rondo in C major, K.373 %

Berio: Sequenza I *

Mozart: Symphony No.41 in C major, K.551 “Jupiter”

*Recorded for NHK-FM “Best of Classic” (broadcast nationwide on September 3,
2025, with rebroadcasts).
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Kie Ishii
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Afternoon Summer Concert Kiyoshi Shomura (Guitar) & Shigenori Kudo (Flute) Duo Recital
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Renowned masters of the guitar and flute presented works by classical
composers such as Ibert, Bizet, and Granados, along with pieces rich
in an ethnic flavor, all performed in the acoustically superb new hall.
Their perfectly coordinated on-stage conversation filled the venue with
laughter, adding color to a summer afternoon.

Thursday, July 17, 2:00 PM / Seishin Chuo Hall

Performers

Program

Co-organizer

Guitar: Kiyoshi SHOMURA
Flute: Shigenori KUDO

Mendelssohn: Auf Fliigeln des Gesinges

Bizet: UArlésienne Menuet Op.23-2

Térrega: Recuerdos de la Alhambra * Guitar Solo
and more

Seishin Chuo Hall

FVRVENA—I AT J.S. Non [T Fv o] athEzis

Telemann Chamber Orchestra Complete Performance of J.S. Bach’s “Brandenburg Concertos”
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Celebrated for nearly 60 years as specialists in Baroque and Classical
repertoire based in the Kansai region, the distinguished Telemann
Chamber Orchestra took the stage for this special performance. Under
the commentary of legendary conductor Takeharu Nobuhara, the
audience enjoyed Bach’s iconic masterpieces,—each featuring its own
distinctive instrumentation.

Saturday, July 19, 2:00 PM / Kobe Asahi Hall

Performers

Co-organizer

Conductor: Takeharu NOBUHARA
Orchestra: Telemann Chamber Orchestra

Kobe Asahi Hall

KOBE HIBE5 254% 2025 / KOBE International Music Festival 2025
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Musical Satire “L’Ospedale” (Concert Version / Performed in Italian with Subtitles) [Kansai Premiere]
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A vocal ensemble led by Kobe’s own Midori Suzuki took the stage for
this special performance. Following an explanation of the journey from
discovery to reconstruction of the score for the 17th-century Italian
comedy L'Ospedale, whose composer remains unknown, distinguished
singers and instrumentalists well-versed in the performance practices
of the era brought the production to life, drawing the audience into a
uniquely vivid world that still resonates today.

Saturday, July 26, 2:00 PM / Kobe Shimbun Matsukata Hall
Talk Naomi MATSUMOTO

(Discoverer, Editor and Translator of the Score)

Co-organizer 'The KOBE NEWSPAPER CULTURAL FOUNDATION

Performers

La Fonteverde(Vocal Ensemble)
Innamorato: Netsuko SOMEYA
Matto: Sumihito UESUGI
Cortigiano: Katsuhiko NAKASHIMA
Povero: Yosuke TANIGUCHI
Forestiero: Midori SUZUKI
Medico: Yoshitaka OGASAWARA

Baroque Harp: Mie ITO
Cello: Hidemi SUZUKI
Cembalo: Naoki UEO
Introducer: Shun ARATA

FEET WL ~RHEBFE (79 1oV )& TYY=— s u~=VI (@) 74T~
Fermenting Early Music — Live Performance by Toshiyuki Shibata & Anthony Romaniuk
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The duo presented a diverse program ranging from classical to
contemporary works performed on period instruments: the flauto
traverso and the fortepiano. The audience enjoyed the finely coordinated
musicianship in a former sake brewery renovated into a warm, wood-
accented concert hall.

Saturday, August 23, 4:00 PM / Kobe Shushinkan Hall

Performers ~ Toshiyuki SHIBATA (Traverso)
Anthony ROMANIUK (Fortepiano)

Program

Sponsorship

J. S. Bach/Romaniuk/Toshiyuki Shibata:

Fantasia on a Sarabande

(After Bach’s Partita in A minor, BWV1013: III. Sarabande)
Chick Corea: Children’s Songs

Ryuichi Sakamoto: Merry Christmas Mr. Lawrence
Philip Glass: Facades

and more

Kobe Shu-Shin-Kan Breweries, LTD.

*EREOTIRORES . M - AR EE A RSO R B F

*The above concerts are presented by the City of Kobe and the Kobe Cultural Foundation.
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Flute Orchestra for All — 500-Flutist Ensemble
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500 professional and amateur flutists of all ages and skill levels, along with
members of the public, gathered to perform in the largest ensemble to date. With
Ayako Takagi, Third Prize winner of the 6th Kobe International Flute
Competition, as soloist, the ensemble performed Mozart’s concerto together. This
exciting event brought vibrant musical color to Kobe, the city of the flute.

Sunday, August 31, 4:30 PM / Kobe Fashion Mart, Atrium Plaza

Performers

Conductor: Hiroaki KANDA (Chairperson of the 11th KIFC Management Committee)
Flute: Ayako TAKAGTI (The 6th KIFC 3rd prize)

Supervision & Arrangement: Go NOHARA

Flute Ensemble Participants: 483 (including 39 high school students aged 18 and under)

Y7 714 + &35 Satellite Venue
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During the Competition, a satellite venue was set up in the underground
shopping area near Kobe Station. In addition to live streams of the Competition
and a display of posters, a special stage featured performances by Competition
participants, local musicians, and students, allowing many visitors to enjoy music

up close.

August 29 (Fri) — September 7 (Sun), 2025 / Duo Dome

Performers

Performers: Contestants of the 11th Kobe International Flute Competition, /"’-
Kobe City Philharmonic Chorus, musicians affiliated with local &
music organizations, registered performers of KOBE Machinaka /

Performance, students, etc. (total 185 performers)
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I I I BEARAEF I I I Successive Prizewinners
1k (1985) 7 ke (2009) st KIFC (1985) 7th KIFC (2009)
11 TVT Tk y by %= 11 A= A R F—=AMUT Ist Arife Giilsen TATU Turkey Ist Daniela KOCH Austria
240 ¢ EAM hET HA 2 fir = AEY a2 79 YA 2nd | Yumiko SAKUMA Japan 2nd Loic SCHNEIDER France
3 VAR A TGy =8 — A POV 3 f FoZ - TYFa7 =4 3rd Viceng PRATS-PARIS Spain 3rd Denis BOURIAKOV Russia
45 T A—Hy T3 7 X H A RE 4th 1 Megan EMIGH USA
5 fi FLHYRET -y Ay 5th Alessandra RUSSO Italy
6 | UK kakos Y 6th Mariya SEMOTYUK-SCHLAFFKE Ukraine
% 2 Ej(’% (1989) 2nd KIFC (1989)
117 ~NREY -7 Sva T4TTYR Ist Petri ALANKO Finland
117 R VR A 752 R % 8 E]j(% (2013) Ist Emmanuel PAHUD France 8th KIFC (2013)
3 1 4Ly -E—L Ny — 2r: Irén}I]\/IORE Hungary 1 —
™ . - N N . DA <. 7)) —= 7> N ie HAMBURGER 3 Mathilde CALDERINI F e
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6t - o P 34 L TFRUTHF T4 FU AN t YoungJi SONG Republic of Korea 3r Adriana FERREIRA Portugal
A VAV A it 3 o o 3rd i AiTAKEYAMA Japan
5 i FAAT - TF A N HY — 5th Timea ACSAI Hungary
61 I LT HA 6th Mariko HAMASAKI Japan
3rd KIFC 1993
53 mK& (1993) =
L . Ist N/A
i 2L ) ) . ) % 9 IE*% 2nd | Andrea LIEBERKNECHT Germany 9th KIFC (2017)
2 fir. 7Y RLT - Y—=N—2Zib b KA (2017) 2nd Amy PORTER usA
2ff 1 T4 I— K= — T A AR " TLe—x-TLy 9532 3rd i Emily BEYNON UK Ist Héléne BOULEGUE France
34 N A 1 ¥ 2 1& 2Ty . 4th Anna GARZULY Hungary Ist Yuan YU China
4 1 T HNY Y — NYHY — T RS i 5th Yoshiaki TERAMOTO Japan 3rd YeoJin HAN Republic of Korea
oA BED i
5 i SZNEA HAR & : i’ 6th Eyal EIN-HABAR Israel 3rd { Anna KONDRASHINA Russia
i VF-avks3 = .
™ . e = 3 TyFavEsvr v7 3rd Marianna Julia ZOLNACZ Poland
6B L AT ATy NS 7w 3f L NUTYF AT - VavFoF H=5 vk
v VT 4th Mayuko AKIMOTO Japan
4 kot Ji T HA
4th KIFC (1997)
5 4 FIk2 !
(1997) % 10 [E]j(% 1st Kersten McCALL Germany 10th KIFC (2021,2022)
L ENAFY %y a— K4 (2021,2022) 2nd Mathieu DUFOUR France
e — - 3rd Henrik WIESE German Ist Rafael ADOBAS BAYOG Spain
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o NN . . : Tatjana RUHLAND Germany 3rd Kie ISHII Japan
4 FNWTF)— =27 - KF¥— NV = 36 R WK HA 6th Davide FORMISANO Ttaly 3rd | Marianna Julia ZOENACZ Poland
56 0 ¥7F47F =T} kA 3 L VT YF2YT - VavFyFa K= F 5th Anna KOMAROVA Russia
6 . T 4T T HII—) 1597 5 i Tyl -azuy = 6th Joidy Scarlet BLANCO LEWIS Venezuela
6 fi JadTA c AA—=Ly b TTYT WA NRALLT
5th KIFC (2001)
% 5 [E]j(é} (2001) Ist Sarah LOUVION France 11th KIFC (2025)
FE11mAS (2025) 2nd Sabine POYE MOREL France
117 LA 2y e 7T VR 2nd Déra SERES Hungary Ist Riccardo CELLACCHI Italy
2f 1 HE—X-ELL A 117 VHAVEK - Fr59F AN 4th 1 Kazushi SAITO Japan Ist Fabian Johannes EGGER Germany
2% Feg .Yzl ya NV — 11% JPET Y - INFRA - Ty H— KA 5th Denis BOURIAKOV Russia 3rd Tohko FUJINO Japan
4 i ik I HA 3B T HA 6th Kazunori SEO Japan 3rd | BrinaUNUK Slovenia
S5f  Foz-TYTaT oy 3 i FUYF R 2u~=7 4th Anna KOMAROVA Russia
6 fi HUE A AA 4 FyF - awnay ay7 5th Franziska Anne FUNDELIC Croatia/Germany
5 i TIGYIARN T VAT YFYyF  rurFT S FAY
6th KIFC (2005)
6 MAL (2005) Ist : Yuki KOYAMA Japan
1st Andrea OLIVA Traly
11 NI 3~ HA 3rd Sarah RUMER Switzerland
W 7Y RLT - Fy ey 1597 3rd Ayako TAKAGI Japan
3 FS U R— 242 5th i Tkue KOIKE Japan
34 A ST HA 6[: Chvrisrian FARRONI Traly
54 il BT HAk [ Reina TANAKA (WATANABE) Japan
6fi : ZYAFA4TY T ryH—= 1507
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I I I FEREAZE  Successive Jury Members

47 Name

‘ + H3®  Country * Region

K4£: Edition

V2 A= N R v Andrds ADORJAN FUR—=7 Denmark %5 3,4,6,9 [l 3rd, 4th, 6th,9th
ON—k - A M Robert AITKEN NFy Canada %4 I 4th
~Nh)-TIva Petri ALANKO 74¥7¥F Finland 4 6,8,10 6th, 8th, 10th

©
WA K Takashi ASAHINA HA Japan i izsu YARERAE ;:;Z;i ;r:norary]ury Chair
JaNT A R=H— Julius BAKER TAVH USA #1 1st
V=V Ny ALy — Jeanne BAXTRESSER TA) I USA #5 4 |n] 4th
TAYT A XA b William BENNETT AFY A UK % 2,7,8 Inl 2nd, 7th, 8th
T4 YT NI Philippe BERNOLD 75 France 7,9 I 7¢h, 9th
L= N[V Emily BEYNON AF YR UK 55,9 Il 5th, 9ch
TYRVTR-T5%7 Andreas BLAU KA Germany %1 Ist
YNVTAT - ALY Ry Silvia CAREDDU 4507 Traly 511 In] 11th
IV FTERZXM Michel DEBOST VAR France %4 4th
RFa— - TaTr— Mathieu DUFOUR VAR France %8 I 8th
SkyTV - 77 IAR Michael FAUST FAY Germany 4511 W 11th
Vyrv=ru—FK: -TJx5—) Jean-Claude GERARD VAR France %6 I 6th
R—=F—= V=R AT F—7 Peter-Lukas GRAF AL A Switzerland %52 2nd
VF—F - TIA4AX=TNIV Renate GREISS-ARMIN N4 Germany # 10,11 [l 10th, 11¢th
Ve — =¥ Wally HASE KA Germany %9 Inl 9th
TAEY— Ny FUA Timothy HUTCHINS v Canada # 8,11 [l 8th, 11th
V2N André JAUNET AL R Switzerland %10\ 1st
A L Hiroaki KANDA HA Japan 5 7,8,9,10,11 7th, 8th, 9th, 10ch, 11th
IRXYINV=ITAY AT FT— Michael-Martin KOFLER F—AFM)T Austria 59 9th
=35> b - aN—Fx Lérdnt KOVACS /NY7)—  Hungary %51 Ist
T Shigenori KUDO HAR Japan %5 5,9 [ 5th, 9th
JVAF XY - FNVTF Christian LARDE VAR France %52 2nd
IV UA T a— Maxence LARRIEU VAR France %35 3rd, 5th
A -vav Soyoung LEE itk ] Republic of Korea %5 8,10 [0l 8th, 10th
TYRLT +)=nN—=27%E} Andrea LIEBERKNECHT FA Germany % 7,11 [n] 7th, 11th
Vay - 7z A4F> Jinny (Hwei-Jin) LTU aiB Taiwan % 8 Ia] 8th
L AR Ay i Sarah LOUVION VAP France %510 [n] 10ch
TI-UF Y Alain MARION VAP France 5 4 ] 4th
RN A E Y Paul MEISEN KA Germany %5 2,3,4,5,6 2nd, 3rd, 4th, Sth, 6th
W j M — Soichi MINEGISHI EES Japan % 3,4,5,6,7 3rd, 4th, 5th, 6th, 7th
U Tomio NAKANO HA Japan %5 5th
il 0 2R s § Auréle NICOLET AL A Switzerland %5 3,4,5,6 3rd, 4th, 5th, 6th
TYRFLT - AVT 7 Andrea OLIVA 4597 Traly 5511 |l 11th
FhEH Meixiang PTAO H[E China %511 ] 11th
IAf3I— - FK—¥— Amy PORTER TAUH USA %56 [0l Gth
TARVA T Ty =8 =R Viceng PRATS-PARIS ANRAL Spain %5 5th
Jxyr=¥I—)N-55l Jean-Pierre RAMPAL VAR France %1 1st
TNy I AL 7) Felix RENGGLI AL A Switzerland 557 In] 7th
K—=F -u¥vr Paula ROBISON TA) I USA % 2,3 I 2nd, 3rd
I FH W Hideaki SAKAI EEN Japan % 7,8,9,10,11 [l 7th, 8th, 9th, 10¢h, 11¢h
FEAR HEF Yumiko SAKUMA HA Japan %56 I 6th
NV A=R=F— 23y Hans-Peter SCHMITZ N4 Germany 1,2 1st, 2nd
TANTH T -2y Wolfgang SCHULZ 4 —ZMJ7T  Austria 5 3,5.7 3rd, Sth, 7th
BmA #T Ayako TAKAGI HA Japan %10 10th
YA ERE S 2 22 4 ) Arife Giillsen TATU |9 %=1 Turkey %5 4,10 4th, 10th
AT #— Yasukazu UEMURA HA Japan 4,5 A 4th, 5th
ANKA TV T— Johannes WALTER KA Germany %5 3 3rd
N7 = Henrik WIESE KA Germany %5 8,10 [\l 8th, 10th
FIYHL TN Y Ransom WILSON TAYA USA 55l 5th
Frol -4y R Carol WINCENC TA)T USA %7 In] 7th
Moy —-174 Trevor WYE AFYA UK % 3 [n] 3rd
AR Hyeri YOON i [E] Republic of Korea 7,9 ] 7th, 9th
HH R Masao YOSHIDA HA Japan % 1,2,3 [0 1st, 2nd, 3rd
Jxwy e A=V Jacques ZOON ERA 4 Netherlands %5 8 I 8th
TrLyTAY YTz LT Valentin ZVEREV uv7 Russia #5 5 [a] 5th

HFAL DT V7 7 <y M In alphabetical order
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E-mail @ kifc@kobe-bunka.jp
URL : https://kobe-flute.jp/
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The 11th Kobe International Flute Competition Final Report (not for sale)

Issued December 24, 2025

Edited & published by Management Committee of the Kobe International Flute Competition
c/o Kobe Cultural Foundation
3-4-3 Tachibana-dori, Chuo-ku, Kobe City, Hyogo, 650-0016, JAPAN
E-mail : kifc@kobe-bunka.jp
URL : https://kobe-flute.jp/en/
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